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1. IOSAICHUTEJBHAS 3ATIMCKA

Hacrosas mporpamma serynurensuoro HCTIBITAaHUs IIPENCTABISIET COBOIX
COBOKYNTHOCTb  TpeOOBaHMii,  IPEXBABIIEMbIX BBITYCKHUKAM  IIPOrPaMMEI
CTICLHUATATETa, MarHCTPATYPhI, XKEIAIOMUM IIPOLOIKHTE 00y4eHne mo nporpamme
ACCHCTEHTYPEI-CTAKUPOBKH YKA3aHHOTO HATIPABIIEHHS TIO/FOTOBKHL

IlporpaMma  BeTynuTensHEIX — wemsrTammii B aCCHUCTEHTYPY-CTaKHPOBKY
paspabotaHa B COOTBETCTBHH ¢ denepansHEIMU rOCy1apCTBEHHBIMU
00pazoBareNbHBIMK CTaHIapTaMK BBICIIEr0 00pa3oBaHMs (YpOBEHD MarucTpa HiIu
CIIeLUaINCTA).

2. HEJb M 3AJIAYA — [lenpio BCTYNMTENBHBIX HCIBITAHMI SIBIISIETCSI
ONPEACNICHAE YPOBHS aKTyalbHOTO BIA[EHHS IIOCTYHAIOMEro B aCCHCTEHTYpY-
CTOXKUPOBKY ~ 3HAHMAMH, WHOS3BIYHBIME  KOMMYHHKATHBHEIMH YMEHUAMH U
HABEIKAMH,  HEOOXOAMMBIMM W JIOCTATOYHBIMH  JUIS aKaIeMHYECKOro |
NPOQEeCCHOHANLHOIO B3aHMOJIEHCTRHS Ha UHOCTPAHHOM S3BIKE, OCYIIECTBIICHHS
HayYHOH JIEATCILHOCTH, MEXKYIbTYPHBIX U Hay4YHBIX CBSI3eH, a TaKke
TIPENICTABICHUS CBOCH CTpaHbl Ha MEXXIYHAPOIHBIX KOH(EPEHIUAX, CAMIIO3HYMaX 1

KHHO(DeCTHBAISX.

3. TPEBOBAHHSI K HOCTYHAIOIIIUM

IToctynmaromue B 4CCHCTCHTYPY-CTaXMPOBKY MOJDKHBI IIPOAEMOHCTPHUPOBATE
CICTICHP  NPAaKTUYECKOrO  BIAJCHUS MHOCTPAHHBIM  S3BIKOM KAk CPELNCTBOM
OCYIIECTBJICHHA HAy4YHOH JESATCABHOCTH B WHON3LIYHOL A3BIKOBOM cpene M
CPEACTBOM MEXKYJILTYPHONH KOMMYHHUKAIIH.

IToctynaromniue B aCCHCTEHTYPY-CTaXHUPOBKY JIOJDKHBI BJIAZIETh
opdorpaduyeckoii, OpP(O3IHYECKOM, JIEKCHYECKOH U I'PaMMaTUYECKOH HOPMaMH
H3y4aeMOro  s3pika B IIpefenax IpOrpaMMHBIX TpeGoBaHmit U IIPaBUIIBHO
MCIIOIb30BaTk MX BO BCEX BHJIaX PEYEBOM JEATENHHOCTH, KOTOPBIE OLIEHUBAIOTCSH HAa
9K3aMEHE — UTEHHE, IOBOPEHHE M AayJUPOBAHHE, SBISIOUIMECH HEOTHEMIEMBIMHU
KOMIIOHEHTaMH YCTHO-PEYEBOTO OOIIeHHUS.

Y4uUTBIBaS  IIE€PCIEKTHBEI NPaKTHYECKOM M  HAYYHOHM  JeATEIBHOCTH

MOCTYIMAOIIUE B aCCUCTEHTYPY-CTAXKUPOBKY JIOJKHBI:



3HaTh: I'PAMMATHKY U JIEKCHKY, HCTODHIO M KyJIBTYPY CTPaHbl M3y4aeMOTo
HHOCTPaHHOTO A3bIKa, IPABHIIA PEUEBOI'O STUKETA.

Ymern:

— HCIOIBb30BaTh 3HAHME MHOCTPAHHOTO H3bIKA B npohecCHOHANBHOMH
JESITENBHOCTH;

— COCTaBJIATH HEOOXOUMYIO OKYMEHTAIHIO Ha HHOCTPAHHOM SI3BIKE.

Baagern:

— OCHOBaMH JENOBBIX KOMMYHHMKAIMii M DEYEBOr0 OSTHKETA HA3y4aeMoro
HHOCTPAHHOTO S3BIKa;

— HAaBBIKAMH aHalM3a TEKCTOB KHHeMAaTorpadudeckoit HaNpaBJIEeHHOCTH Ha
HHOCTPaHHOM SI3BIKE.

VYYHTBIBast [EPCIEKTHUBEI NPaKTUYECKOH ¥ HAy4HOH JeSTeNbHOCTH, K
[IOCTYNAIOIMM Ha BCTYIHTENLHOM DK3aMeHe NPEABABIAIOTCS  CIEAYIONIHE
TpeOOBaHMs K YPOBHIO S3BIKOBO KOMIIETEHITUH:

TOBOpeHHE M ayIHMPOBAaHHe: JIEMOHCTPHPYIOT BIAf€HHE MOIATOTOBJIEHHOMN
MOHOJIOTHYECKOM PEYBI0, a TakKe HEIMOATOTOBIIEHHOH MOHOJIOTHYECKON U
AUANOTHYECKOH pPeYbl0 B CUTYalUuH O(HUIHAIBLHOTO o0IeHNs B Ipejenax
IPOrPaMMHBIX TPeOOBaHMil, a TakKe yMEeHHEe ajeKBAaTHO BOCIIDHHUMATh peYb U
AaBaTh JIOTHYECKH OOOCHOBaHHBIE Pa3BEPHYTHIE U KPAaTKHe OTBETHI Ha BOIPOCHI
9K3aMeHarTopa.

OuenuBaercs CONEePXKaTeIBHOCTE, aZleKBaTHas peanu3anus
KOMMYHHKaTHBHOTO HaMEPEHHs, JIOTHYHOCTD, CBSI3HOCTh, CMBICJIOBAS 1 CTPYKTYpHas
3aBEPIIEHHOCTh, HOPMAaTHBHOCTH BHICKA3BIBAHUS.

YTEHHE H NMEPEBOA: IEMOHCTPUPYIOT HaBBIKK M3YYaIOIIEro IIPOCMOTPOBOTO
4TeHUsi. B mepBoM ciyyae mocrymarommii 1oiskeH IIPOIEMOHCTPUPOBATL YMEHHE
IHTaTh OPUIMHAIBHYIO JIHTEPATypy 110 MPOGUII0, MaKCHMAILHO MOJHO H TOYHO
IIEPEBO/IUTE €€ Ha PYCCKMH A3BIK, TIOJB3YSChH CIIOBap€M M ONHpasCh Ha
NpoeccCHOHaIbHbIE 3HAHUS U HABBIKH S35IKOBOMH 1 KOHTEKCTYalIbHOM JIOTa/IKH.

IIpu mpocMoTpoBoM /Gernom/ 4UTEeHWM OIlEHHBAETCS YMEHHE B TEUEHHE
OrPaHHY€HHOTO BPEMEHH ONPEIENUTh KPYT PACCMATPUBAEMBIX B TEKCTE BOITPOCOB H

BBISIBUTH OCHOBHEIE ITOJIOXKEHHSA aBTopa.



IIucemennsIit nepeson Hay4HOT0 TEKCTa 10 NPOMUIIO OLIEHUBACTCS C Yy4ETOM
o0mIel aleKkBaTHOCTH IICPEBOAA, TO €CTh OTCYTCTBHS CMBICTIOBEIX UCKaXKEHHI,

COOTBETCTBHA HOPpME A3bIKa NIEpEBOSA, BKIIIOYAS TCPMHUHBI.

Onennsaercst 06beM 1 paBUIBHOCTS H3BJICYEHHON HH(OpMALINH.

4. CTPYKTYPA H COAEPKAHME BCTYHOHUTEJLHOIO
9K3AMEHA

4. 1. ®opma nposexenus 3K3amena

Berynurensueii sxzamen TIPOBOZIMTCA B YCTHOM W IHCBMEHHOH (opme u
BKIIIOYAET CIEAYIOIIHE 3aaHus:

Bonpoc Nel. ITucemennsiit IIEPEBOJ] CO CIIOBAPEM OPHUIMHAILHOTO TEKCTAa C
AHITIHACKOTO A3BIKA HA PYCCKHM S3BIK IO crenralbHOCTH. O6beMm 2000-2500
[ICYaTHBIX 3HAKOB. Bpems nmojrorosku — 60 Muw.

Bompoc Ne 2. IIpocMoTpoBoe uTenme Texcra Ha OOILEKYILTYPHYIO TEMATHKY ¢
NIOCIIENYIOMIEH Iepenadyeii OCHOBHOM MHOOPMAITHH Ha aHTJIHIACKOM SI3EIKE. O6Bem
1000-1500 neyaTHbIX 3HAKOB. Bpewms nnoarotoku — 2-3 MuH.

KonTpons Texauku urenus.

Bomnpoc Ne 3. Becena na MHOCTPaHHOM $I3bIKE II0 OOIIEKYIBTYPHEIM BOIIpOCaM
1 TeMe OymyIeit HeeeI0BaTenbCKoOM NesTelIbHOCTH aburypuenra.

OtBer oueHuBaercs 1O IATHOAIIIBHOM  CHCTEME. Kaxneiii  Bompoc
9K3aMEHALMOHHOTO OUJIETa OIICHMBAETCS OTIENbHO. OBIIas ONeHKa IIO/ICYUTHIBAETCS
1 00CyX/JaeTCs KOJIIETHAIBHO.

4.2 Kputepuu oueHuBanusi 0TBeTa NOCTYNAIOIIEro

OcHOBO# 1151 OnpesieNeHus OLEHKH HA BK3aMeHe CITy>KaT YPOBHH SI3LIKOBOIA
KOMITETEHIIUH ITOCTYTIAIOIIETO:

Ouenka «O0TIMYHO» BEICTABJIACTCS IpH II0Ka3aTeje BBICOKOTO YPOBHS
C(OPMHPOBAHHOCTH COOTBETCTBYIOIIHX IPOGECCHOHATBHBIX U OGUIEKYIBTYPHBIX
KOMIIETEHIMH, KOIZAa IOCTYHAIOMM MPOAEMOHCTPHPOBAT CBOBGOIHOE BIIaJICHHUE

podecCHOHANBHO OPHECHTMPOBAHHON apryMeHTalUell 1 IOHATHHHBIM aIllapaToM 10



NPOYHUITIO, a TakKe IPaMOTHO U YOEIUTEbHO M3I0KMIT MaTepHall Ha HHOCTPAHHOM
AI3BIKE, 110Ka3aB IIPH 3TOM BEICOKHH YPOBEHb KYJIbTYPBI pEYH.

Ouenxa «xopomo» BricTaBISIETCH NOCTYNAOIEMy, KOTOPBIA MOKa3al
XOpOIIMH YpPOBEHb C(HOPMHPOBAHHOCTH COOTBETCTBYIOIIUX NPOGMECCHOHANLHBIX U
OOIIEKYTBTYPHBIX KOMIETEHIHi, BIaeHHe IPOMECCHOHANBHO OPHEHTHPOBAHHOMN
apryMeHTallMeH U NOHATHIHEIM anmnapaToM 1o NPOQUITIO, FPAMOTHO H 110 CYIIECTBY
H3JIOXKHATT MaTepHal Ha MHOCTPAHHOM s3bIKE W NPOAEMOHCTPUPOBAI B IIEJIOM
BBICOKHH YPOBEHB KYJIBTYPEI PEUH.

Ouenka «ynoBjeTBopuTeNBLHO» BHICTABISETCS IOCTYIIAIOUIEMY, KOTOPHIA
TIOKasall ~ HEBBICOKMH  VpOBeHb  CHOPMHPOBAHHOCTH COOTBETCTBYIOIHX
NPOQECCHOHANBHBIX | OOIUEKYNBTYPHBIX ~ KOMIIETEHUHH, clIabo BJIaieeT
NPO(ECCHOHANBHON TePMHHONOTHE], AOINYyCKAa€T HETOYHOCTH B HHTEPHPETALUU
NOHATHH,  IEMOHCTPHPYET  OIIMOKH TPaMMaTHYECKOI0,  JIEKCHYECKOTO W
CTUIIMCTHYECKOIO XapaKTepa.

Ouenka «Hey/10B/I€TBOPHTEILHO» BBICTABISETCS NOCTYTIAIOIIEMY, KOTOPBIH
TI0Ka3an HU3KHH YPOBEHE chopMUpOBaHHOCTH COOTBETCTBYIONIUX
MPO(ECCHOHANBHEIX M OGUIEKYIbTYPHBIX KOMIICTCHIIMH, HE MOXET W3JI0XKHUTD
SHAYHTEIIBHYIO YaCTh MaTepHaa, II0XO0 WK COBCEM HE BIIa/ceT npodecCHOHaNBHOM
TCPMHUHONIOTHEH, —peub  (parMeHTapHa, H306MIyeT naysamMM ¥ IpyOBIMH

rpaMMaTH4€CKUMH, JISKCUYECKUMHU H CTUIHCTHYECKHUMH OIIUOKAMMU.

4.3 O16op >x3amMeHaUNOHHOIO MaTepHaJIa

OK3aMEeHaIMOHHBIA MaTepual COCTABIISIOT AyTEHTUYHbIC HAy4HbBIE TPYILl H
cTaTthd. Temaruyeckme TEKCThI MOAGHPAIOTCS B COOTBETCTBHH C HaIpaBJICHHUEM
TIOATOTOBKH M CBSI3aHHBI C aKTyallbHBIMH BOIIPOCAMHM COOTBETCTBYIOLIEH 00JacTH

HAYKH H CrieHuaIM3alliu.

4.4 IlpamepHbIe BONPOCHI YCTHBIX TeM ISl Decebl ¢ 3K3aMEHATOPAMH HA
HHOCTPAHHOM SI3bIKE:

1, What is the purpose of the project?

2. What’s the scope of the work?



3. Are you undertaking preliminary or pilot research in order to develop a
full-blown research agenda?

4. Are you seeking funding for dissertation research? Pre-dissertation
research? Postdoctoral research? Archival research? Experimental research?
Fieldwork?

3 Are you seeking a stipend so that you can write a dissertation or book?

6. What is the topic of your research? Why is this topic important?

7 What are the research questions that you’re trying to answer?

8. Could you describe your educational background: what institution of
higher education did you graduate from? When was it?

. What factors influenced your decision to continue your studies?

10. Did you take part in any projects when you were a student?

4.5. [IpumepHbIe TEKCTHI /151 IOATOTOBKH K caaye 3K3aMeHa

Bonpoc Nel.

Texkcm. Hzyuarowee umenue u nucomennwiii nepeeoo co crnosapem Ha pycckuii
ALIK OPUSUHATLHOZO0 MEKCMA COOMBEMCMEYIoUe20 Npogduis.

Bpemsa noozomosxu - 45- 60 mun.

Methodology

This study was conducted through a combination of quantitative and qualitative
methods.

A quantitative and qualitative investigation would exam a research question
more accurately, reliably and authentically. Through the following research
methodologies, students’ perceptions of being trained with a special way were
investigated and revealed. Instruments of survey questionnaires were applied, and
statistical software was used to analyze the data collected. For discovering how much
students improved after training, two assessments before and after training were held.
For deeply exploring students’ thinking toward the updated curriculum design, five
subjects were interviewed and their thick descriptions of teacher’s new ways of
teaching were recorded and conceptualized

Survey



Quantitatively, survey questionnaires were designed to investigate students’
reflections on the non-traditional teaching methods and materials used in class. In ten
questions inquiring about the students’ feeling toward learning through games, music,
songs, and movie, students used Yes/No answer and a short sentence to respond and
reconfirm their feeling toward the applied pedagogies. In the very beginning and at
the end of the semester, students filled in the forms and their percentages of
supportive response of Krashen’s (1982) affective filter hypothesis were analyzed
and compared.

The rates of supportive attitudes were analyzed through Software of Statistics
Package for Social Science (SPSS). Training and Assessment of Reading Before
training and after training, students’ aptitudes of comprehending articles and
memorizing new words were evaluated through two quizzes. In the first three weeks,
before the training through special pedagogies, 98 students were taught through
traditional ways with articles from Test of English as a Foreign Language (TOEFL)
reading test. Because TOEFL is an assessment that many university students would
like to take for purpose of Pedagogies Proving Krashen’s Theory of Affective Filter.
Traveling and studying abroad, most students were glad to learn about it. More
importantly, since TOEFL is a test that would cause students’ unease, the researcher
regarded it as a typical content which test takers need their teacher to train them how
to reduce their anxiety when taking this stressful test.

Students were led to read articles from TOEFL reading test without any music,
games, songs or encouragement. The teacher read the sentences and explained the
meaning of new words in a traditional way. In the third week, the students’ ability of
comprehending a similar TOEFL reading article and their willingness to memorize
the new vocabularies in it was assessed and analyzed.

After students were trained for 15 weeks, they were tested by another TOEFL
reading article in the 18th week. After training, their ability of understanding the
context of the article and their willingness to memorize the vocabularies were
evaluated and analyzed again. The similar quizzes after special pedagogies were for
estimating students’ learning effectiveness after training by special pedagogies. The

scores before and after training were compared through historical graphs and a T-test.



Qualitative Methods: after Filling in the Survey Questionnaires Five students
were randomly selected and asked to put into words their perceptions about the
relaxing techniques. Five students expressed their thoughts about the games they
played, the activities they practiced, or songs they sang. The students’ statement were
recorded and transcribed, coded, and described. In the very beginning of the
interview, the students were suggested to recall and discuss on one of their favorite
activities.

Significance of the Study

This study is significant because countless articles only emphasize the
importance of Krashen’s (1982) hypothesis of affective filter, but we hardly ever find
how students’ learning effectiveness would be diverse if they are taught with the
pedagogies especially designed for releasing their emotional block. Likewise, we can
hardly find reports that reveal the subjects’ perceptions that noticeably enlighten
English educators how essential the updated pedagogies are. This study not only
reviewed the connotation of Krashen’s (1982) hypothesis, but also evidently
displayed students’ optimistic attitude toward the new pedagogies. This study
discovered how the participants of the current university students argued that new

ways of language training should be executed for more successful English learning.

Bonpoc Ne2.

Texem. Ilpocmomposoe umenue mexcma c nOCEOYIOWUM — YCIHBIM
UBNOJICEHUEM OCHOGHOT UHGOPpMAYUU HA UHOCMPAHHOM A3bIKe.

Bpemsa nodzomoexu - 2-3 mun.

Production Design

“Production design is the overall look of a film that illustrates the setting and
visual style of the story. It includes the design of sets, location choices, costumes, and
the choice and supervision of props.” While it’s hardly ever the center of attention in

a film, effective production design can elevate your story visually.

Ex Machina is a brilliant example of meticulous set design and minimalist

decoration that help tell the story in this way.



For example, production designer Mark Digby’s use of sharp, long lines
creates a sense of order and isolation that manifests the characters’ experience of
both. Digby’s work is especially effective in fleshing out Oscar Isaac’s character,
Nathan, who is reclusive and enigmatic; in fact, the only piece of art he has in his
home is an abstract painting by Jackson Pollock. The minimalism extends to the
film’s treatment of technology, which is streamlined and understated. The viewer is
never distracted by undue flourishes or overly flashy science equipment.

As independent filmmakers juggling a million responsibilities, it’s all too easy
to put production design on the back-burner, choosing instead to invest our cash
elsewhere. Thankfully, there are ways to elevate your production design game — and
by extension, the production value of your film — to the next level, for little or no
extra cost.

First, take some time to identify the mood of your film. This involves defining
your characters — think about who they are, what they stand for, what their goals are,
and then pick colors or styles that represent this. The same goes for the theme and
overall tone of your film. Collect swatches, shot examples, pieces of art, anything
relevant that inspires you, and gather them into one central location; perhaps a poster
board or Pinterest. This will focus your efforts of design, which will save you money.

Inspiration board in hand, scout for locations with key members of your team.
Look for locations that are convenient, but not boring. Don’t be afraid to contact your
local film office — many have extensive lists of all types of locations that may work
better for your film, and some will let you shoot for free, especially if you're a
student. If the only place you have access to is your mom’s house, use set dressing to
change it from your mom’s house to your character’s house.

Making your space look “lived in” is often the most challenging yet most
rewarding aspect of successful production design. This is where you have an

opportunity to really define your character as a person; to manifest their personality.

Start by looking in the location itself. For example, if you’ve established your
character likes to read, look for books in the location you can place on your

character’s bookshelf.
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Omunra, 2013. — 598c. https //ibooks.ru/reading.php?productid=337836.

3. ®enopoBa  MLA. OT  akafieMHYecKOro IMceMa — K Hay4YHOMY
BBICTYIUICHUIO. AHIIMHCKHI A3BIK: yuel.mocobue. — 4-e u3ll., crep.— Mockaa:
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4. Pecypcsl B o0nacTu HayKu u obpazoBaHus

http://elibrary.ru  —  IlonzoTekcToBBIE BEPCHM  HAYYHBIX  )KYPHAJIOB,
Pa3MEICHHEIE B 2JIEKTPOHHOH cucteMe elibrary.

http://window.edu.ru/ — Uudopmanmonnas cucrema «Enunoe oxHo nocryma

00pa30BaTeNEHEIM pecypcamy.

http://www.informika.ru/ — kpynueitmmii 00pa3oBaTeNBHBIH TOPTAIL.

http://www.fio.ru/ — Poccwuiickas ¢enepanus MuTepreT-06pasoBanme.

http://www.poisknews.ru/ -  exememensmas  raszera «ITouck» s
NPO(ECCHOHANOB B 0ONACTH HAY4HOMN M IPEII0/IaBaTEIbCKON TEXHOJIOIHH, a TaKKe
CIICHHAIMCTOB 10 YIPaBICHUIO B Chepe HayKH U 0Opa30BaHMUSL.

http://www.educationuk.org The United Kingdom’s international organisation

for educational opportunities and cultural relations.



